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LETTER FROM THE EDITOR

Kia ora and welcome back to campus!
I hope you all managed to cut loose a bit over the break. If you’re anything like me, you
would have left all your assignments to the last minute. But pressure makes diamonds,
right? I wish I could say I learnt my lesson. But here I am writing this editorial after
being out on a Friday night. You can’t choose when inspiration strikes.
We chose ‘Sequels’ as the theme for this issue to commemorate the return of semester 2.
Now, it’s up to you to decide whether that means it’s time for some new beginnings, or
will old habits die hard?
Since you last heard from me, I’ve learnt that some cats can spoon you and that some go
bald. Which makes me think they may have some compassion after all. Maybe I can finally
move on from when the neighbour’s cat snuck into my flat and pissed on my rug. There was
also a snow dump – which if you were lucky enough to be in the South Island for, I’m a
bit jealous. But hey, Tāmaki Makaurau has been pretty beautiful too. Spring has
definitely sprung.
I heard some great advice recently: ‘Wherever you go, you build a community.’ Which is
true - whanaungatanga is so important. We all need belonging and connection. This can be
applied to moving cities, or even countries. A friend will either already be there, or one
will soon follow. This advice can’t have come at a better time, because I’ve been pretty
nervous about my two closest friends moving away next year. But I’m learning that change
is good. You can’t get too comfortable, because that’s what retirement’s for. And what’s
the alternative?
Change is also really hard. It definitely feels like a new chapter as more people start to
leave Aotearoa to go see the world and experience different cultures. For many, that’s
Melbourne, or for the extra-courageous: London. The time is now, the great brain drain.
Who will go to East Street when we’re gone?
In other news, the Queen is dead and I shall
dance an Irish jig. This means our new head
of state is a man with sausage fingers.
Charlie boy also wants to be a tampon,
which was revealed in a terrible display of
dirty talk made public by the Mirror. But
at the end of the day, the British Royal
Family lives a life of immense wealth at the
expense of its current and former colonies.
They represent so much pain and suffering.
How are we going to decolonise when we still
worship these old white people on the other
side of the world? The tea and scones don’t
make it cute.
That’s all from me. Please enjoy some
amazing writing, art and photography from
our wonderful contributors.
P.S. you’ve all been enjoying Liam’s writing
for a while now, but he is officially the new
feature writer for Debate!
Sam x
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AUTSA improves on last year’s
disastrous SRC election

By
ByDavid
DavidWilliams
Williams(he/him)
(he/him)
The number of students running for Student Representative
Council roles has risen from last year’s record low.
This year, there are 29 candidates running for 17 roles,
which leaves only two roles vacant - contrast that with last
year’s election, where AUTSA had seven vacant positions.
It meant there were no representatives for the following
faculties: Business, Economics and Law; Health and
Environmental Sciences; Te Ara Poutama; and the North
and South Campuses. It also left the Māori Affairs Officer
and Postgraduate Affairs Officer roles vacant.
This was by far the lowest turnout in recent years - 2020
saw 103 candidates running for all but one position and in
2019, there were 51 candidates and only three vacant roles.

Two of those roles - Mature Students Officer and Disability
Affairs Officer - could be left vacant if the sole candidate
is elected into another position.
The only roles where no candidates are nominated are Te
Ara Poutama Faculty Representative and Postgraduate
Affairs Officer.
Online voting will begin Monday 19th September 2022 and
will close at 5pm on Friday 30th September 2022.
All eligible students will receive an email with a link to
an online voting account. If you do not receive an email
link, first check your spam folder, then contact the AUTSA
elections team.

This year, a combined 12 candidates are running for
these roles. The biggest improvements are City Campus
Representative, which has ten candidates in the running
- six more than last year, and Student Wellbeing Officer,
which has eight candidates - three more than last year.
Last year, Macauley Cunningham was elected unopposed
to the role of Vice President - Academic, but this year there
are eleven candidates contesting that position.
Only five positions in this year's campaign received one
nomination, meaning the candidates are automatically
elected to the role.
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Courses culled, 230 staff jobless as
AUT comes under fire for proposed
cuts

By Justin Hu (he/him)
AUT is proposing to cull 230 staff and dozens of courses
in one of the most significant downsizing measures in the
university’s history.
Announced in early September, the wide-ranging proposal
suggests cutting around 11 percent of the university’s
full-time equivalent payroll (at least five percent of staff
members overall) and reducing the number of papers and
courses available to students.
Up to $21 million in savings are expected from the staffing
cuts, which would result in the university letting go of 150
academic staff by December.
The university’s management blamed its austerity
measures on a steep drop in international student
numbers due to Covid-19, inflationary economic pressure
and a “buoyant employment market” leading to fewer
domestic students.
The proposal says “AUT is uniquely financially exposed
amongst the eight universities to changes in student
numbers because student-derived revenue made up more
than 80 percent of our total revenue in 2021 as compared
to a sector average of 65 percent .”
In response, the Tertiary Education Union (TEU) has
labelled the move as “unnecessary”, a “slap in the face”
and part of a “race to the bottom.”
University vice-chancellor Damon Salesa said in a
statement that it was a “difficult time” for the organisation:
“AUT’s fundamentals are sound, but we have a
responsibility to ensure we continue to meet the needs of
our current and future students.”

66

Staff cuts
The university’s proposal to staff, obtained by Debate,
states: “While student numbers and revenue have
decreased in many of our programmes, staff numbers and
costs have not.”
It further suggests that AUT has been spending four
percent more on staffing than it can sustainably afford to
in the future.
According to the document, 50 academic staff are
expected to be let go from the design and creative
technologies faculty. Meanwhile, 30 academic staff
would be let go from the health and environmental
sciences faculty, with the same number from the business,
economics and law faculty. There are also 40 academic
job losses expected from the culture and society faculty
and Te Ara Poutama.
The TEU’s Irena Brörens said teaching staff would have
to do more with less due to the cutbacks: “Staff cuts are
never the way to address temporary fluctuations in student
numbers. We have seen time and time again that they only
result in unsustainable workloads and reduced service for
students.”

Course cuts
Within the proposal are also suggested cuts towards
some programmes and courses. This year, the university
has forecasted an eight percent drop in the number of
students enrolling as compared to 2021. It says the forecast
is the lowest since 2013.
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“These changes in demand are not distributed evenly
across our faculties. Business, Economics and Law have
had declining EFTS since 2017, Culture and Society, and
Design and Creative Technologies since 2019. Conversely,
Health and Environmental Sciences has grown around
1,200 EFTS since 2017.”
As a result, two groups of courses have been identified for
cutbacks by the university: programmes with low student
numbers or “strategically unaligned” programmes.
AUT has told Debate that academic deans have identified
programmes with low student enrolments that will see
either staffing cutbacks or be discontinued entirely: “As this
is still a proposal and consultation with staff is taking place,
these are not listed.”
These course cutbacks will be made known after the
university has consulted with staff. Meanwhile, strategically
“unaligned activities” include several majors for students
taking or looking to take a Bachelor of Arts – these include
Social Sciences, Conflict Resolution, English and New
Media, Japanese Studies, and Chinese Studies. In addition,
minors in Asian Studies and Language Teaching have also
been deemed strategically unaligned in the proposal.
The Certificate in Science and Technology course is also
proposed for discontinuation. However, AUT says “many
students” will have completed the one-year course by the
end of 2022.
Staff affected by the course cuts will be let go at the end of
November, and discontinued courses will finish at the end
of semester two.

7
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Other cuts
AUT has also proposed cutting or closing five “non-core
activities” that are “no longer strategic priorities” for the
university.
“Subject to contractual obligations for consultation, [these
activities] are proposed to be wound down over the latter
part of 2022, with all staff positions directly associated
with these activities declared surplus upon confirmation of
decisions to close,” the proposal stated.
The wound-down activities are primarily specialised
initiatives within the university. These include the AUT Drone
Lab and the 16-year-old Textile and Design Lab.
Other proposed cuts include the Warkworth Radio
Astronomical Observatory, Aotearoa’s only major radio
observatory. New Zealand Royal Astronomical Society
president Nalayini Brito told the Herald that any potential
closure would mean “closing the country’s radio astronomy
segment of science altogether.” However, the uni says it’s
“open to working with external parties” to keep the facilities
running.
AUT’s English language school, International House, is also
part of the list of activities to be wound down, alongside the
Early Childhood Centre at City Campus.

Reaction and context
AUT is one of several universities that have announced
significant cuts in response to a curtailed intake of
international students and cost pressures.
University spokesperson Alison Sykora said the university
understood people would be “upset by this proposal” that
is the “first of its kind in the university’s 22-year history.”

8

“We have been clear to our staff since April this year that
there are financial challenges that need to be addressed,”
she said. “There is a sector-wide reduction in students and
growing costs that have made this necessary.
“A range of activities, including reduction of international
travel and reducing our real estate footprint have been
undertaken to cut costs, but reductions to staff costs
are needed to address the financial sustainability of the
university. These are proposals, and we are committed to
working with our staff to receive feedback and make the
right decisions.”
But the union for tertiary workers isn’t convinced by the
explanation.
“It’s a sign that universities are devaluing staff who should
be the basis of any human service. This is not a strategy
AUT should be trying to emulate. Any university should
be proud to invest significantly in staff,” the TEU’s Irena
Brörens said.
Union organiser at AUT, Jill Jones, described the proposals
as “bitterly disappointing.”
“It’s a slap in the face for our members,” she said, “who
have been working very hard to keep their university
running through the Covid-19 pandemic, a ‘hiring freeze’
and a voluntary leaving scheme that has already left
many with high workloads due to already reduced
staffing. Not to mention a ‘travel ban’ that has made AUT
a less attractive place to work than other universities.”
Massey University released a “proposal for change”
in August, which the TEU said could lead to the loss
of 150 jobs. Meanwhile, around 300 employees at the
University of Auckland accepted redundancies as part of a
“voluntary leaving scheme” in 2020, according to RNZ.
Additional reporting by David Williams.
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We Want A Better Auckland: Debate's
Auckland Local Election Endorsements

By the Debate News Team
Voting has begun! Both for the SRC elections on campus
and for Auckland Council in this year's local body
elections. For the latter, Debate's news team has dug into
the background of the candidates running and we're
ready to give you our recommendations about who to
vote for.

The list is not exhaustive and we had several close calls
in picking. These were the councillor races in Albany,
Franklin, and Manurewa-Papakura. In these races, we
have not endorsed a full selection of candidates because
we believe a vote will likely depend on your personal view
on tactical voting and other local issues.

For most candidates, our main concern was their track
record on tackling the big issues facing Auckland. We
gauged their concern for policies that would improve
housing affordability, their proclivity to support public
transport projects, and their general attitudes on issues
that are important to students.

In those wards, we recommend you attend a local
candidates' event to learn more about how well they'll
represent your community and city. The Spinoff has also
relaunched its Policy Local tool where candidates are able
to be compared – you can find that at policylocal.nz.

If a voting record was available, then we would tend to
take that as more indicative of their record than their
rhetoric on the campaign trail.
We also considered the personal history of the candidates
(we Googled them intensely) and took into account their
past views (the controversies section of their Wikipedia
pages, if they have one).

Mayor: Efeso Collins
Albany
No endorsements.

Maungakiekie-Tāmaki
Josephine Bartley

Albert-Eden-Puketāpapa
Julie Fairey
Red Tsounga

North Shore
Richard Hills
Chris Darby

Franklin
No endorsement.

Orakei
Desley Simpson

Howick
Damian Light
Paul Young

Rodney
Beth Houlbrooke

Manukau
Alf Filipaina
Lotu Fuli
Manurewa-Papakura
Angela Dalton
No endorsement for a second
candidate.
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Waitākere
Linda Cooper
Shane Henderson
Waitematā & Gulf
Pippa Coom
Whau
Kerrin Leoni

Why was Jurassic World Dominion
such a flop?

By Thomas Giblin (he/him)
Behold, "Cinema is back!" as Jurrasic Universe Nazi Raptors graces
the silver screen. The reanimated corpse of Sam Neil swings a
katana as he fights off the forces of evil to save humanity for the
umpteenth time. Chris Pratt (now using a wheelchair that shoots
lasers) insists on doing his signature constipated blue steel look
as he saves the day. The 55th instalment in the expanded Jurassic
Park universe is a box-office hit.
Sequels are getting so ridiculous that this premise wouldn't be
a shocking departure for a franchise desperate for ideas. The
Fast & Furious sent a car to space, remember? However, sequels
have always been a part of cinema. It all started with The Fall of
a Nation (1916), a sequel to the racist epic The Birth of a Nation
(1915). Now it seems that we’re at a point where seemingly every
film is a pastiche. Nine of the top-ten grossing films at the American
domestic box office in 2022 are either a sequel or a reboot.
In their infancy, sequels reused sets, locations, costumes and
props to save money. Now with rising production, distribution
and marketing costs, sequels like Fast & Furious 9, Fantastic
Beasts: The Secrets of Dumbledore, Minions: Rise of the Gru and
Black Panther: Wakanda Forever are seen as 'safe' bets. Riskaverse studios know that audiences will eat up anything churned
out under these franchises, so why would they bother to make
anything original? Yes, studios are still making original films, but
more often than not, a 'new' film is yet another sequel or reboot.

This lust for sequels leads us to Jurrasic World Dominion, the third
film in the Jurassic World universe. The film was hugely successful
if we consider the $998.1 million gross it made at the box office.
But what is success when art is reduced to such a precise
formula? Jurrasic World Dominion and its obsession with legacy
signals a franchise void of new ideas as it attempts to bring the
'dead' back to life. The film is "so preoccupied with whether they
could, they didn't stop to think if they should" as they crowbar Ian,
Ellie and Alan into the film.
There is comfort in these familiar faces returning to a beloved
franchise, as audiences often succumb to the collective cinematic
fantasies of the past. However, these same faces are subject
to the same destructive capitalistic tendencies that birthed the
Jurassic World films. Instead of this new trilogy being exciting and
new, it is regressing into the comforts of nostalgia where there is
little space for original ideas. Thankfully Jurrasic World Dominion
is billed as "The Epic Conclusion of the Jurassic Era" and I do hope
this is the case. But when a film makes $998.1 million, you do not
say goodbye to your cash cow.
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The History of Irony and Why It’s
Kinda Fucked Up
By Liam Hansen (he/they)
Almost every time I’ve walked into a room these past
few months, I’ve compulsively blurted out “Howdy!” I
don’t know when or why it became my default greeting,
and I don’t notice myself saying it until somebody
comments on it. The habit of saying cowboy shit
ironically has become ingrained in my mind and given
a second life through its ironic usage. Now, I’ve come
full circle. I am one with the yeehaw, and the yeehaw
is one with me. What the fuck has happened here?
Moreover, why does this keep happening? There are so
many habits, pieces of media, songs, phrases, etc that I
and many others started doing, saying and consuming
as a pisstake, before we started doing it so often that
we genuinely began enjoying it. This is essentially
part of post-irony; one of many, many layers and
deconstructions of irony that scholars (well, YouTubers
and people on Twitter) have been discussing for years.
Time for you to be dragged down the rabbit hole and
forget if anything you do is meaningful.

When I say ‘howdy’, I’m not aiming to have
others perceive me as a wannabe cowboy
- I want them to see me lightly making
fun of cowboys, drawing humour from the
absurdity of a scrawny teenager from
New Zealand like myself using language I
have absolutely no right to be using.
Firstly, how do you do something ironically? It’s hard to
say considering the various types of irony that exist in the
world. But for our purposes, we’ll mostly look at verbal
irony: saying a certain thing that holds an ulterior and
usually oppositional intention. When I say ‘howdy’, I’m
not aiming to have others perceive me as a wannabe
cowboy - I want them to see me lightly making fun
of cowboys, drawing humour from the absurdity of a
scrawny teenager from New Zealand like myself using
language I have absolutely no right to be using. Trying to
explain why something is funny is really cool and natural,
isn’t it? Ah shit, I just did a verbal irony again.
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I don’t think verbal irony is solely verbal anymore - we
can apply the concept to our deliberate actions as well.
You do something not to get an intended purpose out of
it, but to get an unintentional humorous outcome. Say
you watch the Fast and Furious movies - which were
initially intended to entertain their audience through
dramatic acting, tense chase scenes, and awe-inducing
visual FX. But you probably don’t give a shit about any
of that. You’re only watching it because the scale of the
drama has become absurd, the feats of the car chases
are insane, and Vin Diesel is a bit shit at his job. You can
even get extra irony points if throughout the movie you
pretend to think it’s sincerely enjoyable! You can apply
this system of getting joy out of something’s unintended
ramifications by listening to shitty music, wearing
out-of-fashion clothes, saying irrelevant phrases, and
onwards.
But then there’s a second point beyond the irony, where
the lines are blurred. The pretence of taking the piss
slowly falls away, and you begin doing something
because you’re sincerely enjoying doing it, or you're
being ironic about your own irony. For example, I keep
progressively seeing other students and young adults
watching The Chase, to which we may claim “We aren’t
ACTUALLY watching The Chase because we enjoy
it - that’s what old people do. We watch it because
we’re making FUN of old people who watch The Chase
and get VERY invested in getting every question right.”
However, you can see a shift in mannerisms over
time from enjoying something ironically and actually
becoming invested. That show is incredibly fun to watch
with other people, it allows you to actually talk to them
and bond whilst also proving that you could TOTALLY
win. It’s great! We love Bradley Walsh! So why do we
continue to mask our genuine enjoyment of media and
general sincere actions with irony? Is irony even relevant
in the modern age?
This is, unfortunately, the portion of the article where I
have to try to explain modernism and postmodernism.
Just bear with me as I profusely generalise and underexplain these concepts - don’t worry, we’ll get through
this together. Briefly, modernist philosophy took centre
stage as the default western worldview around the late

nineteenth to early twentieth century. It was defined
by idealism and innovation, generally branching away
from religious schools of thought and embracing
various new ones. These range from anarchism and
communism, to fascism and the development of
capitalism, which all created their own new grand
narratives about the way that the world was run.
Technologically, we saw radio, electricity, and cars built,
thanks to the industrial revolution. In literature and
theatre experimentation was the primary goal - think
along the lines of early surrealist and absurdist work.
Those who embraced the modernist view had reason
and hope. It sure would be a shame if the two biggest
wars of western history happened within a single fortyyear period, with the interim seeing a mass pandemic
and economic turmoil!
We all kinda became cynical dickheads after WWII which is understandable, considering the whole ‘mass
death and destruction’ thing. Many of the idealist
concepts behind modernism were either deconstructed,
disproved or completely fucked over. Apathy around the
economy rose as the Great Depression came and went
and half the political philosophies proposed during the
period caused mass genocide in the Holocaust. Thus,
postmodernism is often viewed as a response to the
failures of modernism. It saw sceptical questioning of
the perceived truth and a complete abandonment of
the grand narratives from the modernist era. Stories of
the time became incredibly meta and ironic, constantly
deconstructing and making fun of itself as an attempt
to rise above the concept of hope. Work was constantly
referencing itself and other pieces of art, parodying
each other and pushing the extremes of genre beyond
their limits. Think about the way The Hitchhiker's
Guide to The Galaxy, Pulp Fiction, Monty Python, and
(according to the Wikipedia page for Postmodernist
Cinema) Shrek, take tropes of their respective mediums
and genres before completely warping them into
satirical takes on themselves. Other genres get folded
into this wider concept, with dramatised reality TV
shows and extended multiverses slotting right into

postmodern media tropes. With the way that media
influences the rest of our lives, postmodernism has
made it difficult to take anything seriously.
To many, postmodernism largely replaces trust in grand
narratives with narratives of one's lived experiences.
Rather than basing your idea of life on the concepts
presented by a particular school of thought, you base
it on what you’ve seen in your everyday life, the people
you’ve met, and the things you’ve gone through. The
sceptical and insincere world we’ve lived in for so long
has become increasingly prevalent, to the point that
now, seemingly, everything is built to be ironic from
the ground up. This has had an effect on practically
everyone born during or after World War II. We take
the piss out of everything and anything - think about
how quickly the death of Queen Elizabeth II was shared
through the medium of shitposts and brutal tweets. We
all live in a constant echo chamber of references, irony,
and insincerity. Or at least, we used to.

‘And next to face the
chaser is...’
- Brandley Walsh
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Postmodernism never really died out. We all view
things through our own lens of the world, but society
has been completely skewed by satire. Everything,
from ads to products to books, are now self-aware
and the first to make fun of themselves. I don’t think we
really can let go of irony anymore when it’s honestly
a fun perspective to analyse and discuss life through.
The whole appeal of philosophy is seeing our world
deconstructed - we just got to a point of deconstructing
that one time over. However, we’ve seen a rise in a
progressive post-ironic art and actions, especially on
the internet (credit to YouTuber Jreg for coining this
concept). Where in saying something ironically means
you’re doing it with a different outcome that’s intended,
doing something post-ironically means you are doing
something sincerely, whilst insinuating that you’re
doing it ironically. As with everything in this stupid
fucking article, this is impossible to explain without an
example: “I Love You”, said sincerely, means I love you.
You could say this to your partner or to whoever else,
and fully mean it. However, you could also say “I Hate
You” with a wink and a nudge, making a joke about
how you obviously love your partner, so it’s absurd to
say the opposite. These days however, you may say “I
Love You” with an excessive wink and a nudge to your
partner, pretending that you’re being ironic. This, in of
itself, is a joke about a joke. It’s even more absurd to
be insinuating that you’re only saying “I Love You” to
your partner as a joke about how much you hate them.
It’s a double subversion, where the joke is that you’re
pretending to lie. The irony itself is ironic.
This is why any article that claims “Irony is dead” is a
bit bullshit - because it’s not. We’re just in a state of
post-postmodernism, where we joke about the fact
that we’re being sincere. This, as with everything in life,
brings me back to The Chase. Just as verbal irony can
be applied to your actions and media consumption, you
can indeed watch something post-ironically. Kind of.

14

Watching The Chase sincerely means you watch it
because you enjoy the comedy of the host and the
chasers, plus you like to compete in game shows especially in the company of other people. But in saying
that, you’re aware of the appeal the show has for older
audiences, and perhaps just how invested they can
get into it. For some people, this is the only way they’ve
viewed The Chase - so when you chuck it on at 5pm on
the dot, you may be doing so in an effort to make fun of
how absurdly attached to a show some people can get.
But then we become genuinely attached to the show
and enjoy it for the aforementioned sincere reasons.
I’ve continuously seen people sarcastically pretend
they only watch it as a joke when we know damn well
that they just enjoy it. This same context that balances
genuine enjoyment with a sprinkle of irony is honestly
one of my favourite ways to enjoy TV, media, and life
in general. Holding a general attitude about the world
around you that’s generally sincere and optimistic, but
not absent of a bit of fun shitposting is just plain fun.
Let go of endless pessimism and make fun of your own
sincerity if you want to. Nothing matters, and if you
enjoy greeting people as a cowboy for no reason,
then be my guest, partner.

‘And next to face the
chaser is...’
- Brandley Walsh

15

16

17

Sophomore albums – why
are they so daunting?
By Sam Clark (he/him)
It’s often said that the second album is the hardest,
especially after a successful debut. Known as the
‘sophomore slump’, this phenomenon has been used to
describe everything from football seasons to the apathy
of second-year uni students. The same can be said for
authors, directors and other creatives. They all face
the same challenge. How can you possibly follow-up
after making Unknown Pleasures, The Virgin Suicides
or Catcher in the Rye? J.D. Salinger actually went off
the grid after that one. As if making an album isn’t hard
enough on its own.
When looking at second albums, we have to keep in
mind that the LP is not what it used to be. In the good
old, bad old days, LPs were the most economical way to
release music because you could fit ten songs onto one
disk. Now, they’re respected as a medium of themselves
and they’re an essential part of the popular music
psyche. Then you’ve got the concept album, where
tracks hold a greater meaning as a whole. Think: Bob
Dylan’s Blood on the Tracks, Joni Mitchell’s Blue and Pink
Floyd’s The Wall. More recent examples are Julia Jacklin’s
Crushing, Tyler, the Creator’s Flower Boy and Phoebe
Bridgers’ Stranger in the Alps. You can also see these
big concepts in some of this year’s popular releases, like
Harry Styles’ Harry’s House, Kendrick Lamar’s Mr Morale
and the Big Steppers and Charli XCX’s Crash. So, we
know that there’s more to an album than a random
collection of songs. They hold a lot of artistic value.
However, in the streaming era, the music industry
isn’t anywhere near as dependent on selling physical
albums. This means singles and EPs are given a lot more
emphasis - a trend which began in the 90s with MTV.
This gives way to artists releasing a lot more singles
before their album comes out. Big Thief put out eight
singles from Dragon New Warm Mountain I Believe
In You, which is about half of the album. And Marlon
Williams put out five singles before My Boy came out
the other week – compared to just one for Make Way for
Love in 2018. This may not be indicative of a major trend,
but it is interesting to think about. What does it mean for
the project as a whole?
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Artists are also forced to base the success of an album
on how much money it makes. The music industry
doesn’t necessarily value innovation or experimentation
to the same extent. Kudos if it works out, but if not - it
could be detrimental to your career. In an interview from
the late 80s, Frank Zappa said the problem with the
music industry is the “hip young executives” who, despite
being cool, are actually “conservative and dangerous
to the art form”. Whereas, the “cigar-chomping oldguys” - who were in charge back in the day - were more
likely to take a chance on something a bit more edgy.
His scorn of the industry is in typical Zappa fashion, and
you can probably take this comment with a grain of
salt. But he raises an important point. There are parts
of the music industry that are inherently opposed to
new ideas. This makes things pretty tricky for artists,
especially when working on a big project. Thankfully,
the internet has democratised releasing music in some
ways. We have groups like Car Seat Headrest coming up
on Bandcamp - which was Will Toledo’s way of creating
experimental music anonymously. No cigar guy needed.
Today, the streaming era poses a new set of challenges
for artists - on top of an industry that doesn’t really have
their best interests at heart. Former head of music for NZ
On Air, David Ridler, says that the real product of Spotify
is their algorithm: “Spotify is a tech company that uses
music to draw an audience… it’s really the technology
that they’re selling.” This can lead to some pretty dire
consequences, as Charlotte Ryan, host of RNZ Music
101 explains: “I'm really concerned that musicians will
get distracted and start producing music to fit into an
algorithm”. I spoke to UoA Music and Computer Science
academic, Dr Fabio Morreale, last year for another
story. He explained how Spotify’s AI analyses how
listeners interact with music, like when they skip, save a
track, or turn up the volume. They then send this data
to artists, so they can ‘improve’, but again - it’s within
Spotify’s idea of success. Artists now have this added
hurdle where they’re pressured to make music that fits
into an algorithm.

Ian Brown former lead singer of The Stone Roses

Second Coming
Perhaps the most infamous sophomore album is The
Stone Roses’ aptly named Second Coming. It received
mixed reviews at the time of its release, but since
then it has been hailed as one of the best albums of
the 90s. British press speculated that the five-year
gap from their self-titled debut album had made
them doubt themselves. It had also been nearly five
years since they’d been on tour. As their guitarist John
Squire said cheekily in an interview with the LA Times,
“Five years is just the blink of a geological eye." Artists
experience immense pressure to release more material,
but it’s within the constraints of the music industry.
The band were struggling to get out of a previous
record deal, which resulted in a huge lawsuit. It’s the
perfect example of how besides the artistic challenges,
musicians must also face dodgy record deals, abysmal
compensation and these days, Covid restrictions
affecting touring and live shows.

Second Coming was also a huge sonic departure
from their self-titled debut. Leaning into their heavier,
psychedelic and even funk-rock tendencies, the album
is very groove-orientated, with big solos and bluesy
riffs. They said goodbye to the dreamy, jangly guitars
of their debut, which attracted some harsh criticism.
One particularly negative review from The Independent
called it the one of the worst career decisions in the
history of rock music. People sure do get upset when a
band takes a new direction, or tries something new. It’s
a bit of a catch-22, as re-doing what worked well on
their first album isn’t really an option either.
Sophomore albums are a huge undertaking and
pressure from the industry makes them that much
harder. In many ways, executives are against artists
getting experimental and streaming has added another
layer of complexity, with algorithms that persuade
artists to make music a certain way. It’s this crazy
to think about musicians handling all of this, while
achieving an artistic vision at the same time. Despite all
this, the album lives on.
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Film Review: Muru - 100 years of Ngai Tūhoe and
two raids of ancestral land
By Briar Pomana (she/her)
“He told his people not to go to war. Let the white man fight the
white man’s war.”

Rua Kenana & Maungapōhatu

Tame Iti & the 2007 Urewera Police Raid

As the population of European immigrants increased, Māori landownership wavered. In 1905, this was entrenched in legislation
with the Māori Land Settlement Act, which limited the autonomy
Māori had over their land. Within a year, this act had spread
across the North Island, apart from Te Urewera, the tribal territory
of Ngai Tūhoe. Māori of this region were anxious that the selling
of what was labelled “Māori wasteland” would begin in their
communities, so they retaliated.

Fast forward nearly 100 years, and the same outrage would be
sparked again as homes in the village of Ruatoki were raided by
police. Police and SIS planted surveillance in the belief that Ngai
Tūhoe activist Tame Iti and others were conducting bootcamps for
a domestic terrorism plot. Police believed nearly 60 people were
involved with these camps run by Iti - the primary target during
their ambush.

Ngai Tūhoe prophet Rua Kenana had a utopian vision for
Aotearoa. He believed confiscated land should be returned and
that Māori ways of life should be restored. Rua was uplifted as a
messiah by the people of Mataatua regions and his homelands
of Maungapōhatu. Maungapōhatu was a settlement deep in Te
Urewera, separated from European settlers. This meant Rua’s
followers could practise their traditions without persecution and
strategise a resistance to colonial forces, returning sovereignty
and ownership of land to Māori.
The Crown saw this as a threat and in 1916 Rua Kenana was
jailed for resisting arrest for the illicit sale of alcohol. However, it
is widely argued that this was a cover for flimsy treason charges,
as Rua Kenana famously advised Māori against enlisting in the
military, fearing they would become pawns in the games of white
men. After failing to appear in court for these alcohol charges,
Police commissioner John Cullen brought an army of police
onto Maungapōhatu to arrest Rua. As per tikanga Māori, Rua
Kenana awaited his arrest, but would not leave until the officers
were properly welcomed onto Maungapōhatu. It is said that this
protocol was ignored entirely, as John Cullen is recounted riding
onto the marae armed with weapons, his posse following closely
behind.
There was gunfire across the marae and many were wounded on
both sides. As Rua and his people fled from the police, Rua’s son,
Toko, and close family friend, Te Maipi, were shot dead. Rua was
eventually charged on multiple offences, serving one year of hard
labour and 18 months imprisonment. The people of Tūhoe never
forgot these injustices. Rua Kenana’s legacy lives on and many
Māori political movements still take heed from his visions of a
better future for Tūhoe and Māori overall.

In the early hours of the 15th of October 2007, road blockades
were set up by the Armed Offenders Squad to control people
coming in and out of the valley. There is one image of a school bus
full of children on their way to kura. Some of these children shared
stories of men dressed in black with firearms walking up and
down the bus, reassuring the children they had nothing to worry
about. Simultaneously, their parents, kaumātua and whānau
were pulled from their cars and from homes, some still in their
sleepwear, being held on the ground and apprehended forcefully.
I can’t even imagine the hurt and pain this caused the people of
Tūhoe.
Of the 17 people arrested, none were charged with terrorism.
However, Tame Iti and three others would be later charged with
the illegal possession of firearms. Iti and another were charged
with 30 months imprisonment and the other two were given home
detention. The parallels between the Tūhoe raids of 2007 and the
arrest of Rua Kenana in 1916 are disgusting realities of ongoing
colonisation in Aotearoa. Some argue that the raids could have
been a means to expand police powers and implement harsher
penalties for gang-related activity. This is an ongoing discussion in
the Beehive today.

The New Zealand that is sold on the pages
of travel magazines and multi-million
dollar franchises is steeped in a colonial
tradition. It will always seek to diminish
tangata whenua and those that don’t fall
into the jagged outline of whiteness.

Muru is a film everyone needs to watch even if
you’ve never heard of Rua Kenana, Tame Iti, or
where Ruatoki is on a map. Stories like these
are more a part of our national landscape than
Hobbits running along hillsides in Matamata.
These films are important.

Muru
Muru is a film that had my mum and me walking into the cinema
frantically making sure we had enough tissues for the both of
us. The poster for the movie was dark and grim, with familiar
faces like Uncle Cliff Curtis and Papa Tame Iti. Their distinctly
Māori features oozed with emotion on the walls of the boutique
Newmarket cinema we had chosen simply for the reclining chairs.
If we were going to have to endure a film we were anticipating to
be a difficult watch, we were going to do so comfortably and with
plenty of legroom.
After finding our seats in an otherwise empty cinema, Mum and I
settled in. The movie opens with a set of disclaimers, one of which
explains that Muru is not a historical reenactment of events, but
rather a response to them. The film is based in Ruatoki, which
like in many rural communities, everyone is whānau and this is
communicated clearly throughout the film. The characters give
life to how Māori exude whakawhanaungatanga.
The main protagonist in the film is the local cop, Tāwherau, or
Taffy. He’s played by Cliff Curtis and if anyone had forgotten how
talented this man is, Muru is a stark reminder. In between driving
the tamariki to school and the kaumātua of the village to their
health checkups, Taffy is also the primary carer of his elderly
father. There are moments in the film, especially shared between
Taffy and his dad, that remind me of my own grandfather and the
love we pour into our elders. These scenes where Taffy is with his
community and with his dad were incredibly tender and poignant.
Rusty, played by Poroaki Merritt-McDonald, is a teenager who
has returned home to the valley after what can be assumed
as time away in some sort of youth rehabilitation/correctional
facility. There is a deep hurt within Rusty’s character and MerrittMcDonald portrays this mamae intimately. Tame Iti, now an
acclaimed artist and activist, naturally plays himself. A man of
few words but drenched in this electric energy, Iti’s character
takes over the screen. Iti’s character and community in Muru is
caught in the middle of politicians and their power moves. The
valley becomes a target as an anti-terrorist operation is led by SIS
officer Gallagher (Jay Ryan).
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Muru is by Māori for Māori and this natural connection was
apparent. I don’t wish to give too much away, but on top of this
film feeling extremely well thought out, there are references
delicately placed in multiple scenes to both Rua Kenana and Tame
Iti’s arrests. Although sometimes infuriating to watch and bear
witness to, Muru’s pacing was phenomenal. The film effortlessly
switches between te reo Māori and English, which never felt
forced or unnatural to the characters and context. Furthermore,
it was a real treat to hear actors of Tūhoe descent speaking in a
motion picture film, using their dialect and colloquialisms.
Director, Te Arepa Kahi, known for Mt Zion (2013), Poi E (2016), and
Herbs (2019) demonstrates his mastery of ‘showing not telling’ in
this film. This is poignant in scenes with little to no dialogue, like
when Taffy fixes his father a cup of tea, or when Rusty gallops
past the school bus on horseback. These moments offer so much
for the audience to read into and reflect on, even after leaving the
cinema.
Muru was difficult, in the way it is a reminder of our tarnished
history and how easily Māori are criminalised and prosecuted often on bogus charges that reinforce this country’s hegemony.
The New Zealand that is sold on the pages of travel magazines
and multi-million dollar franchises is steeped in a colonial
tradition. It will always seek to diminish tangata whenua and
those that don’t fall into the jagged outline of whiteness.
Muru is a film everyone needs to watch even if you’ve never heard
of Rua Kenana, Tame Iti, or where Ruatoki is on a map. Stories
like these are more a part of our national landscape than Hobbits
running along hillsides in Matamata. These films are important.
We as Māori are important. Politicians and those in power
continue to try to ‘crack down’ on our communities in an effort
to control and dominate. We’ve seen how history repeats with
Rua Kenana and Tame Iti. What I’ve come to understand is that
in order to break these tragedies, it is important for Pākehā and
Tauiwi to understand that what is good for Māori in Aotearoa is
good for all. I was going to write something to close off like ‘there
is not a cheat code to end this unnecessary cycle of trauma and
colonial violence’ but maybe there is. Give us our land back and
leave us the fuck alone.

VOTING IS OPEN!

CHECK YOUR AUT EMAILS
Voting is open for the AUTSA Student Representative Council
elections! Check out candidate’s campaigns so you can vote for
who best represents YOU.

Voting runs from the 19th until the 30th September.
Check your AUT emails for information on how to vote!

autsa.org.nz/elections
23

avenly
e
•
•H

•C

reature

•
s

AUTSA BALL 2022
SAT 8 OCT 22 • AUCKLAND TOWN HALL • R18
EARLYBIRD AUT $60 • AUT GENERAL $70
PUBLIC GENERAL $80 • TICKETS AT EVENTFINDA.CO.NZ
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‘Tahuahua Bay’
By Hugo Molloy (he/him)
@hugo.molloy
Each of the following images were taken from a slightly
different perspective, at a different time of day and different
time of year.
My family has had this spot in the Marlborough Sounds for
over 30 years and I go down whenever I can. Each time I’m
there, I find myself taking this same photo.
I’ve taken these images over the years, all on separate
occasions - but I’ve never compiled them. The ‘Sequels’ issue
of Debate inspired me to look at them as a whole and I am
really pleased with the result.
So here they are. All together, unedited, much like the view
at the time. It is really amazing to think about how many
different skies, storms and sunsets that place has seen.
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WHAT'S ON

SEP - NOV

CLUB

Crushes Social Club
Karangahape Road

September 18th - November 30th

WHAT'S ON

WHAT'S ON

Free!

Crushes, everyone’s favourite NZ handmade
& vintage store, is launching their brand
new Social Club! There’ll be an event every
week of Spring. Featuring:
- Auckland Clothes Swap
- Pottery, crochet and wreath workshops
- Friendship speed dating @ Bestie
- Denim deadstock party
Crushes is also launching two regular clubs
- Knitting & Book club.

EVENT

Capturing Kahlo: Paint
& Punch sessions
Auckland Art Gallery, Toi o Tāmaki

November 25th - November 26th

WHAT'S ON

$65

A social painting night with mezcal
punch cocktails. There will be
a specially prepared still-life
installation to explore and paint.
Part of the Frida Kahlo and Diego Rivera
exhibition at Auckland Art Gallery Toi
o Tāmaki.
All materials provided. R18.

AKL - TĀMAKI MAKAURAU

Auckland Diwali Festival

WHAT'S ON

FESTIVAL

Aotea Square

8th-9th October
Free!

Diwali is an ancient Indian festival
celebrated throughout the subcontinent. It
signifies the triumph of light over darkness,
good over evil and the renewal of life.

Snort

Basement Theatre

WHAT'S ON

COMEDY

WHAT'S ON

The biggest Indian cultural festival in
Aotearoa. Experience the sights, sounds,
flavours and colours of India.

Every Friday at 10PM
$12 Concession

Auckland’s favourite improv show,
featuring a rotating ensemble cast
of Alice Snedden, Guy Montgomery, Tom
Sainsbury, Chris Parker and many more!

WHAT'S ON

*
SEP - DEC 2022
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TĀMAKI MAKAURAU - AKL

Benjamin Mack | The Lonely
Winter Castle Tour

Eden Burns

Club Ritmo #2

Where? Underground, St.
Kevins Arcade
When? Thursday, September 22nd
Cost? $15

Where? Neck of the Woods
When? Friday, September 23rd
Cost? $30

Where? Soap Dancehall
When? Saturday, September 24th
Cost? Free

Outlier Festival 2022

Avantdale Bowling Club |
Trees Album Release Tour

Dry Cleaning

Where? Whammy Bar | Backroom | Artspace | Auckland
Unitarian Church
When? Friday October 7th Sunday October 9th
Cost? $50 Festival Pass

Where? Auckland Town Hall
When? Friday, November 25th
Cost? $70

Where? The Tuning Fork
When? Friday, December 2nd
Cost? $65
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